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MOTTO 

 

 

 

 

 
Hidup ini adalah Anugrah. “Sebab karena kasih karunia kamu diselamatkan 

oleh iman; itu bukan hasil usahamu, tetapi pemberian Allah, itu bukan hasil 

pekerjaanmu: jangan ada orang yang memegahkan diri. Karena kita ini 

buatan Allah, diciptakan dalam Kristus Yesus untuk melakukan pekerjaan 

baik, yang dipersiapkan Allah sebelumnya. Ia mau, supaya kita hidup di 

dalamnya”. 

 

Efesus 2: 8 - 10 
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ABSTRAK 

 
Ninga Sentawar merupakan sebuah karya komposisi musik program yang 

mengisahkan perjalanan misi Dr. R. A. Jaffray ke Kutai Barat, Kalimantan Timur. 

Karya ini berangkat dari pengalaman historis masyarakat Kutai Barat yang 

menerima Injil dan mengalami transformasi kehidupan beragama. Tujuan 

penelitian ini adalah untuk menganalisis proses penciptaan karya musik Ninga 

Sentawar sebagai representasi naratif dan deskriptif yang menggabungkan idiom 

musik Barat dengan tradisi lokal Kutai Barat. Metode penelitian yang digunakan 

adalah pendekatan kualitatif dengan analisis musikologis dan studi literatur. 

Analisis dilakukan terhadap struktur komposisi, penggunaan interval, modus 

tangga nada diatonis, pentatonis pelog dan slendro, serta teknik modulasi dan 

perubahan tanda sukat. Data diperoleh melalui kajian pustaka, observasi musik 

tradisi, dan interpretasi kreatif dalam proses penciptaan. Hasil penelitian 

menunjukkan bahwa Ninga Sentawar berhasil memadukan unsur musik Barat 

dengan tradisi lokal sehingga menghasilkan nuansa musikal yang unik. Aspek 

naratif tercermin dalam alur perjalanan misi, sedangkan aspek deskriptif hadir 

melalui pelukisan suasana sukacita masyarakat Kutai Barat. Perpaduan idiom 

musikal ini memperkuat makna filosofis karya sebagai simbol transformasi budaya 

dan religius. Luaran penelitian berupa karya komposisi musik program yang dapat 

dijadikan referensi akademik dalam kajian musik lintas budaya, serta sebagai 

kontribusi terhadap pengembangan musik program di Indonesia. Karya ini juga 

berfungsi sebagai media dokumentasi historis dan ekspresi artistik yang 

memperkaya khazanah musik nasional. 

 

 

 

Kata kunci: Musik Programatik, Ninga Sentawar, Kutai Barat, Tradisi, Kisah 

Misi. 
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ABSTRACT 

 

 
Ninga Sentawar is a musical composition program that tells the story of Dr. 

R. A. Jaffray's mission trip to West Kutai, East Kalimantan. This work departs from 

the historical experience of the people of West Kutai who received the Gospel and 

experienced a transformation of religious life. The purpose of this research is to 

analyze the process of creating Ninga Sentawar's musical works as a narrative and 

descriptive representation that combines Western musical idioms with local 

traditions of West Kutai. The research method used is a qualitative approach with 

musicological analysis and literature studies. Analysis was carried out on the 

composition structure, the use of intervals, diatonic scale modes, pelog and slendro 

pentatonics, as well as modulation techniques and measurement sign changes. Data 

was obtained through literature review, observation of traditional music, and 

creative interpretation in the creation process. The results of the study show that 

Ninga Sentawar has succeeded in combining elements of Western music with local 

traditions so that it produces a unique musical nuance. The narrative aspect is 

reflected in the flow of the mission's journey, while the descriptive aspect is present 

through the painting of the joyful atmosphere of the people of West Kutai. This 

combination of musical idioms strengthens the philosophical meaning of the work 

as a symbol of cultural and religious transformation. The research output is in the 

form of program music composition works that can be used as an academic 

reference in cross-cultural music studies, as well as as a contribution to the 

development of program music in Indonesia. This work also serves as a medium of 

historical documentation and artistic expression that enriches the national musical 

treasure. 

 

Keywords: Programmatic Music, Ninga Sentawar, West Kutai, Tradition, 

Mission Story 



xi  

 

DAFTAR ISI 

“NINGA SENTAWAR”............................................................................................ i 

LEMBAR LOGO ..................................................................................................... ii 

LEMBAR PERSETUJUAN ..................................................................................... ii 

LEMBAR PENGESAHAN ..................................................................................... iii 

PERNYATAAN ORISINALITAS .......................................................................... iv 

MOTTO .................................................................................................................... v 

KATA PENGANTAR ............................................................................................. vi 

ABSTRAK .............................................................................................................. ix 

ABSTRACT ............................................................................................................. x 

DAFTAR ISI ........................................................................................................... xi 

DAFTAR TABEL ................................................................................................. xiv 

DAFTAR BAGAN ................................................................................................. xv 

DAFTAR GAMBAR ............................................................................................ xvi 

DAFTAR NOTASI .............................................................................................. xvii 

BAB 1 ....................................................................................................................... 1 

PENDAHULUAN .................................................................................................... 1 

1.1 Latar Belakang ......................................................................................... 1 

1.2 Rencana Objek Penciptaan ....................................................................... 8 

1.3 Estimasi Wujud Penciptaan ...................................................................... 9 

1.4 Orisinalitas Karya ................................................................................... 14 

1.5 Rumusan Penciptaan .............................................................................. 16 

1.6 Tujuan Penciptaan .................................................................................. 16 

1.7 Manfaat Penciptaan ................................................................................ 17 

BAB II .................................................................................................................... 18 

TINJAUAN KARYA, TEORI, DAN KERANGKA PIKIR .................................. 18 

2.1 Tinjauan Karya ....................................................................................... 18 

2.2 Tinjauan Teori ........................................................................................ 19 



xii  

2.2.1 Musik Program ...................................................................................... 19 

2.2.2 Komposisi Musik ................................................................................... 20 

2.2.3 Pendekatan Komposisi Musik ............................................................... 33 

2.2.4 Musik Tradisional .................................................................................. 33 

2.2.5 Misiologi ............................................................................................... 38 

2.2.6 Pendekatan Harmoni ............................................................................. 38 

2.2.7 Instrumen ............................................................................................... 39 

2.3 Kerangka Pikir ........................................................................................ 45 

2.4 Struktur Bagian Komposisi Ninga Sentawar ................................................ 47 

2.4.1. Bagian Pertama: Tenoge (Panggilan) ................................................... 47 

2.4.2 Bagian Kedua: Jadin Pengempe Rita Tuhan (Misionaris di Tiongkok) 

. ....................................................................................................... 52 

2.4.3 Bagian Ketiga: Tenohon (Ekspansi Misi) .............................................. 53 

2.4.4 Bagian Keempat: Rita’ Bajiq Aman Je Anyaan Tay ............................. 56 

2.4.5 Bagian Kelima: Ninga Sentawar (Sendawar Bermazmur) .................... 60 

BAB III ................................................................................................................... 63 

METODE PENCIPTAAN...................................................................................... 63 

3.1 Metode Penciptaan ................................................................................. 63 

3.1.1 Tahap Observasi .................................................................................... 63 

3.1.2 Wawancara ............................................................................................ 64 

3.1.3 Tahap Ide/Gagasan ................................................................................ 66 

3.1.4 Eksplorasi .............................................................................................. 66 

3.1.5 Tahap Implementasi .............................................................................. 67 

3.1.6 Pembentukan/Forming ........................................................................... 67 

3.2 Sistematika Pengkaryaan ........................................................................ 68 

BAB IV................................................................................................................... 70 

PEMBAHASAN..................................................................................................... 70 

4.1 “Ninga Sentawar” ................................................................................... 71 

4.1.1 Bagian I: Tenoge (Panggilan) ................................................................ 71 

4.1.2 Bagian II: Jadin Pengempe Rita Tuhan (Menjadi Misionaris) .............. 73 



xiii  

4.1.3 Bagian III: Tenohoon (Visi Asia Tenggara) .......................................... 74 

4.1.4 Bagian IV: Rita’ Bajik Tama je Anyan Tay (Eksplorasi Ladang Misi).74 

4.1.5 Bagian V: Ninga Sentawar (Sendawar Bermazmur) ............................. 76 

4.2 Analisis Karya .............................................................................................. 77 

4.2.1 Bagian I: Tenoge (Panggilan) ................................................................ 77 

4.2.2 Bagian II: Jadin Pengempe Rita Tuhan (Misionaris) ............................ 89 

4.2.3 Bagian III Tenohon (Pengutusan/Ekspansi Misi) .................................. 90 

4.2.4 Bagian IV – Rita’ Bajik Tama Je Anyan Tay ........................................ 93 

4.2.5 Bagian V Ninga Sentawar ................................................................... 102 

4.3 Representasi Struktur Komposisi “Ninga Sentawar” ................................. 105 

4.3.1 Representasi Unsur (Material) Komposisi .......................................... 105 

4.3.2 Representasi Teknik Komposisi .......................................................... 110 

4.3.3 Representasi Konsep Komposisi ......................................................... 115 

4.3 Musik Programatik sebagai Medim Edukatif, Orisinalitas, dan Sintesis ... 120 

BAB V KESIMPULAN DAN SARAN ............................................................... 122 

5.1 Kesimpulan ................................................................................................. 122 

5.2 Saran ........................................................................................................... 124 

DAFTAR PUSTAKA ........................................................................................... 126 

DAFTAR NARASUMBER ................................................................................. 133 

GLOSARIUM ...................................................................................................... 134 

LAMPIRAN KARYA .............................................................................................. 0 



xiv  

 

DAFTAR TABEL 

Table 1 Bagian I Tenoge ....................................................................................... 11 

Table 2 Bagian II Jadin Pengempe Rita Tuhan ..................................................... 11 

Table 3 Bagian III Tenohoon ................................................................................. 12 

Table 4 Bagian IV Rita' Bajik Tama Je Anyaan Tay ............................................. 13 

Table 5 Bagian V Ninga Sentawar ........................................................................ 14 

Table 6 Kesamaan ................................................................................................. 15 

Table 7 Perbedaan ................................................................................................. 15 



xv  

 

DAFTAR BAGAN 

Bagan 1 Struktur Komposisi Ninga Sentawar ........................................................ 21 

Bagan 2 Kerangka Pikir .......................................................................................... 46 

Bagan 3 Struktur Bagian Ninga Sentawar .............................................................. 47 

Bagan 4 Bagian Pertama Tenoge ........................................................................... 48 

Bagan 5 Bagian Ketiga Tenohon ............................................................................ 53 

Bagan 6 Bagian Keempat Rita' Bajik Aman Je Anyaan Tay ................................. 56 

Bagan 7 Bagian Kelima Ninga Sentawar ............................................................... 60 



xvi  

 

DAFTAR GAMBAR 

 
Gambar 1 Keratukng dari Kutai Barat Membawakan ritme tradisi 4/4 ................ 35 

Gambar 2 Kelentangan (musik ritmis yang bernada dari Kutai Barat) ................. 36 

Gambar 3 Alat Musik Sape Tradisi ....................................................................... 38 

Gambar 4 Alat Musik Sape Modifikasi ................................................................. 38 

Gambar 5 Range Piano (Miller, 2007: 118) .......................................................... 40 

Gambar 6 Range Violin (Miller, 2007: 88) ........................................................... 41 

Gambar 7 Range Viola (Miller, 2007: 88) ............................................................ 41 

Gambar 8 Range Cello (Miller, 2007: 88)............................................................. 42 

Gambar 9 Range Flute (Miller, 2007: 110) ........................................................... 44 

Gambar 10 Range Alto Saxophone (Miller, 2007: 111) ....................................... 44 

Gambar 11 Range Vokal Sopran (Miller, 2007: 138) ........................................... 45 

Gambar 12 Range Vokal Alto (Miller, 2007: 138) ............................................... 45 

Gambar 13 Range Vokal Tenor (Miller, 2007: 138) ............................................. 45 

Gambar 14 Range Vokal Bas (Miller, 2007: 138) ................................................ 45 

Gambar 15. Alur Karya Ninga Sentawar .............................................................. 71 



xvii  

 

DAFTAR NOTASI 

Notasi 1 Ninga Sentawar ........................................................................................ 70 

Notasi 2 Panggilan Ilahi ......................................................................................... 78 

Notasi 3 Respon Vokatif ........................................................................................ 79 

Notasi 5 Pergumulan Batin ..................................................................................... 80 

Notasi 6. Konsolidasi Spiritual ............................................................................... 81 

Notasi 7 Melodi Cello 1 Menggambarkan Mentor Rohani .................................... 82 

Notasi 8 Konsolidasi Vokasi .................................................................................. 82 

Notasi 10 Kedewasaan Iman .................................................................................. 83 

Notasi 12 Dialektika Konflik ................................................................................. 85 

Notasi 13 Puncak Dialektika konflik ...................................................................... 86 

Notasi 14 Kontemplasi Spiritual ............................................................................ 87 

Notasi 15 Rekonsiliasi ............................................................................................ 88 

Notasi 16 Melodi Cello 2 dan viola menggambarkan Ayah dan Ibu ..................... 89 

Notasi 18 Kontekstualisasi di Tiongkok................................................................. 90 

Notasi 19 Transformasi Vokasional ....................................................................... 91 

Notasi 20 Ekspansi Kontekstual ............................................................................. 92 

Notasi 21 Determinasi Misioner ............................................................................. 93 

Notasi 22 Eksplorasi Ladang Misi Nusantara ........................................................ 95 

Notasi 24 Resistensi Spiritual ................................................................................. 96 

Notasi 25 Perpaduan Kontrapung Strings, piano dan pola ritmis .......................... 97 

Notasi 26 Intimidasi Iblis ....................................................................................... 98 

Notasi 27 Peperangan Rohani ................................................................................ 99 

Notasi 28 Kemenangan Atas kuasa gelap ............................................................ 100 

Notasi 29 Terang Injil ........................................................................................... 101 

Notasi 30 Proses Pemuridan Kontekstual ............................................................. 102 

Notasi 31 Transformasi Spiritual.......................................................................... 104 

Notasi 32 Simfoni Harmoni ................................................................................. 105 

Notasi 33 Representasi Tangga Nada Diatonis Mayor ......................................... 106 

Notasi 34 Representasi Pentatonik Tiongkok....................................................... 106 


